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draught of which is supplied by bellows worked by two
young men, the-one standing upon them with one foot
on each and the other holding the handles. The re-
maining panel is usually said to represent the moulding
of the clay core, but it seems to me more likely to
represent the finishing, smoothing, and polishing of the
completed bell.1 Richard Tunnoc is shown seated,
holding a long crooked instrument (resembling a very
large boomerang), and applying it with great care to
the surface of the bell, or core, which an assistant
is rotating on a primitive lathe consisting of two
trestles and a crooked handle. The space round each
panel is filled with rows of bells swinging in trefoiled
niches.

The number of churches in the larger towns being
much greater in mediaeval times than at the present
day, and few of these churches being content with
a single bell, most of the chief towns, and in particular
those possessing cathedrals or important monasteries,
had their resident bell-founders. In the case of Exeter,
Bishop Peter de Quivil, about 1285, assured the proper
care of the bells of the cathedral by granting a small
property in Paignton to Robert le Bellyetere as a retain-
ing fee, Robert and his heirs being bound to make or
repair, when necessary, the bells, organs, and clock of
the cathedral, the chapter paying all expenses, including
the food and drink of the workmen ; and these obligations
were duly fulfilled for at least three generations, Robert,
son of Walter, son of the original Robert, still holding

1 If the bell-shaped object is really the core, the ornamentation
upon it must be ascribed to ' artist's licence', as the surface of the
core would in reality be quite plain.
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